
Licensed by Copyright Agency. You may only copy or communicate this work with a licence.

In light and darkness, Mahler brought vividly to life
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TheAustralianWorldOrchestra is

a gathering, annually if funds

allow, of the diaspora ofAustralian

musicians across the globe.

Like theAustralianYouth

Orchestra, it is definedmore by its

organisational structure than

continuity of personnel. Itwas a

pleasure towelcome andhear

Natalie Chee as concertmaster

and listen to the distinctive sounds

of other familiar players now

working overseas.

This year’s concert under

conductor andAWO founder

AlexanderBrigerwas devoted to a

singlework,Mahler’s ninth, and

arguably greatest, symphony,

which the composer himself never

heard. It is awork of farewell both

symbolically and literally. In

quotingBeethoven’sLebewohl
Sonata, opus 81a, it draws to a

hushed close bothMahler’s cycle

of completed symphonicworks

and thewholeRomantic tradition.

Yet it also looks forward as a

foundational cornerstone of the

modernist era. Almost as

rewarding as hearing theAWO

bring it vividly to life, was to hear

thewild enthusiasmof the young

musicians ofAWO’s education

program for this 90-minutework

which, in contemplating death,

also affirms life even in its

moments of piercing irony.

Like life,Mahler’s beginning is

fragmentaryand tentative, starting

witha themeof ill-definedrhythm

onasinglenote.Thebalancewasa

little disjointed thoughnot

inappropriately so.Mahler’s

orchestration throughout is spare

andstark, deliberatelyplacinghis

ideas inawkward juxtaposition to

createalienation.

The secondmovement starts

withabright ideaonbassoon, comic,

impertinent andover-confident.

Brigerand theAWObroughtout its

raucous spiritwithkeen focusand

stirring restlessnessbeforegiving

thefinal bars, apairingofpiccolo

andcontra-bassoon, awinkof

sardonic elegance. If the second

movementhoverson theedgeof

irony, the third,withangular

accents, bizarreorchestrationsand

complex thematic juxtapositions

appearsopenlyandat times

caustically sarcastic.

Mahler pauses this clamour to

hint at thefinale theme in amoment

where theAWOcreatedmellow

warmth. In the lastmovement, a

long fade into remarkable stillness,

theAWOstrings created

wonderfully rich soundof

energised intensity, towhich the

woodwind respondedwith clear

textures like shafts of soft light.

The solos of leadhornplayerLin

Jiangwereof velvetydensity.

Mahler’s close is awithdrawal of the

egoand itwasamiscalculation to

fade thehall todarknesswitha

single spotlight on theconductor for

anoverlong silence.Theend,when

it comes, can’t be stage-managed.
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The AWO’s youngmusicians, under founder and conductor Alexander Briger, showed wild enthusiasm. Photo: Helga Salwe
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